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ᴇMany great approaches to score-study

ᴇBattisti/Garofalo: Guide to Score Study for the Wind Band 
Conductor (Meredith Music)

ᴇNumerous materials from leaders in our field, including H. 
Robert Reynolds, Frank Battisti, Mallory Thompson, Kevin 
Sedatole, John Lynch, Tom Dvorak, Stephen Pratt, and others

ᴇDaehn Publications, for permission to duplicate score



INTRODUCTION 



INTRODUCTION

SCORE-STUDY IN THE REAL WORLD

ᴇWhat do you do with a new score?

ᴇHow do you start?

ᴇHow do you ñlearnò the piece?

ᴇDo you have a process?

ᴇHow much time do you study before the first rehearsal?

ᴇDoes it depend on the piece? 



INTRODUCTION

BENEFITS OF THOROUGH SCORE STUDY 

We are 

ᴇBetter able to communicate our concept of the piece

ᴇAble to get our eyes out of the score

ᴇAble to open our ears 

ᴇBetter able to respond to the sounds we hear   

Is there any downside? 



INTRODUCTION

WHAT GETS IN THE WAY OF SCORE STUDY? 

EVERYTHING ELSE 



INTRODUCTION

WHERE TO START

ᴇFind the best time for you to study 

ᴇSummer is ideal, but... 

ᴇThe key is to have some time to really focus, and a 

process to make the best use of that time



PROCESS

TOOLS

ᴇ Erasable Colored Pencils (Red, Green, 
Blue, Orange)

ᴇ #2 Pencils (mechanical pencils break 
too easily)

ᴇ Electric Pencil Sharpener

ᴇ ñMagic Rubò Eraser

ᴇ Post-it Notes (Lots of Post-it Notes)

ᴇ Yellow Pad/Notebook

ᴇ Pocket Music Dictionary (Or, I guess, 
Google on your phone/tablet)

ᴇ Metronome



PROCESS 



PROCESS

STEP 1- PREFACE

ᴇ Examine the first page of SCORE

ᴇ Program Notes

ᴇ Is there a dedication?

ᴇComposer Biography

ᴇ Instrumentation

ᴇ Special Considerations

ᴇ (Unusual set up, special 

percussion notation, etc)



PROCESS

STEP 2 - FIRST PAGE

ᴇ Examine the first page of MUSIC

ᴇ Is the print large enough to 
see at arms-length? 

ᴇ May need to enlarge

ᴇ Score Layout

ᴇ Anything unusual?

ᴇ Is the Score Transposed?

ᴇ Write that above the 
initial tempo marking 
(top left of page)

ᴇ Percussion layout



PROCESS

STEP 3- NUMBER EVERY MEASURE

ᴇAlong the bottom in Pencil

ᴇWhy not the top?

ᴇStart over for each movement of 

a multi movement work

ᴇ If the parts aren't numbered, 

have students write in vital 

measure numbers (where you 

may start frequently)

ᴇ Lack of measure numbers 

impedes rehearsal efficiency 



PROCESS

STEP 4 - PERUSE

ᴇ Flip through the score looking for 

form and other "big picture" items

ᴇ Place Post-it notes, tabs, or page 

markers at structural points

ᴇ Double bars, repeats, 

fermatas, G.P.'s, key 

changes, significant meter 

changes, significant tempo 

changes, etc.

ᴇ Think "macro" not "micro" at this 

stage


